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YEAR 12 ATAR LITERATURE 

Deepening Your Understanding 

LESSON 1 – TEXT REVISION 

Approx. 1.5 -2 HOURS 

Creating and using mind maps as a tool for synthesising information about texts studied in class and for 

preparing analytic responses. 

LESSON 2 – DEEPEN KNOWEDGE OF COURSE CONCEPTS 

Approx. 1.5 hours 

Using and creating graphic organisers to deepen understanding of texts and course concepts. 

LESSON 3 – REVIEWING COURSE CONTENT  

Approx. 2 Hours 

Using and creating retrieval charts to identify and record relevant details about your texts to meet the 
demands of the syllabus content objectives. 

LESSON 4 – REVIEWING COURSE CONCEPTS 

Approx. 1.5 hours 

Reviewing and applying understanding of key concepts using the syllabus glossary and classwork material. 

LESSON 5 – STRATEGIES FOR PREPARING FOR EXAMINATION RESPONSE SECTION 

Approx. 3 hours 

Strategies for recognising the syllabus content being assessed in response section questions and how 
respond appropriately using the texts you have studied in class. 

LESSON 6 - PARAGRAPH WRITING  

Approx. 1 hour 

Refining paragraph writing technique for analytical essays. 

LESSON 7 – REFINING USE OF COURSE TERMINOLGY 

Approx. 1 hour 

Reviewing and apply understanding of course terminology to increase the accuracy and sophistication of 

written and oral discussions. 

LESSON 8 – READING PRACTICES 

Approx. 1 hour 

Reviewing different critical reading practices and strategies 

https://aus01.safelinks.protection.outlook.com/?url=https%3A%2F%2Fcreativecommons.org%2Flicenses%2Fby%2F4.0%2F&data=02%7C01%7CGina.Lau%40education.wa.edu.au%7Cb113816a5e894f1b3b9f08d7c939d7a2%7Ce08016f9d1fd4cbb83b0b76eb4361627%7C0%7C0%7C637199123168651770&sdata=JRbdZrbz0oW0z8%2Bg8kYgJzDwSuypykw66a49%2B26ZgUw%3D&reserved=0
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LESSON 1 – TEXT REVISION 

LEARNING INTENTION 

Create and use mind maps as a tool for synthesising information about texts studied in class and 
for preparing analytic responses. 

BACKGROUND 

Mind maps and concept maps are very powerful tools for organising and revising information. 
When creating a mind map, you are actively engaged in a process of sorting and categorising 
information, ideas and concepts you have studied. Once completed, you have a revision tool 
where the combination of colour, words and images assists you to recall details and ideas.  

SYLLABUS CONTENT DEMONSTRATED: UNIT 3 

• Understand the ways in which literary texts represent culture and identity, including the
power of language to represent ideas, events and people in particular ways.

• Reflect on how representations of culture and identity vary in different texts and forms of
texts, including the impact of literary conventions and stylistic techniques.

DEMONSTRATION

Diagram 1 – a brainstorm of representations of ideas, events and people we may encounter in texts. 

 Diagram 1: constructed with iMindMap https://www.ayoa.com/previously-imindmap/. Additional icons from PresenterMedia, www.PresenterMedia.com  
used with permission 26 March 2020. All other images from Pixabay.com; CC0. 

https://aus01.safelinks.protection.outlook.com/?url=https%3A%2F%2Fcreativecommons.org%2Flicenses%2Fby%2F4.0%2F&data=02%7C01%7CGina.Lau%40education.wa.edu.au%7Cb113816a5e894f1b3b9f08d7c939d7a2%7Ce08016f9d1fd4cbb83b0b76eb4361627%7C0%7C0%7C637199123168651770&sdata=JRbdZrbz0oW0z8%2Bg8kYgJzDwSuypykw66a49%2B26ZgUw%3D&reserved=0
https://www.ayoa.com/previously-imindmap/
http://www.presentermedia.com/
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Diagram 2- Mind map of the poem ‘Hospital Evening’ by Gwen Harwood

ACTIVITY 1 
Diagram 2: constructed with iMindMap https://www.ayoa.com/previously-imindmap/. Additional icons from PresenterMedia, www.PresenterMedia.com  
used with permission 26 March 2020. All other images from Pixabay.com; CC0. 

https://aus01.safelinks.protection.outlook.com/?url=https%3A%2F%2Fcreativecommons.org%2Flicenses%2Fby%2F4.0%2F&data=02%7C01%7CGina.Lau%40education.wa.edu.au%7Cb113816a5e894f1b3b9f08d7c939d7a2%7Ce08016f9d1fd4cbb83b0b76eb4361627%7C0%7C0%7C637199123168651770&sdata=JRbdZrbz0oW0z8%2Bg8kYgJzDwSuypykw66a49%2B26ZgUw%3D&reserved=0
https://www.ayoa.com/previously-imindmap/
http://www.presentermedia.com/
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Produce a mind map of a text you have studied in class 

WHAT YOU WILL NEED 

1. A copy of a text you have studied in class
2. A copy of the 12 ATAR syllabus
3. Any notes on the text that you have written during class lectures, discussions or research.
4. A large sheet of paper, coloured markers or coloured pencils OR an electronic mind

mapping tool.

SUCCESS CRITERIA 

You will know you have created a useful mind map for revision when you have constructed a mind 
map that includes: 

 a combination of symbols and words
 categories of information in different colours to assist with recall of details
 branches and sub branches that represent conventions and stylistic techniques employed

in a text
 branches and sub branches that represent ideas, events and experiences represented in a

text
 linking lines to show the relationship between the language and representations
 at least one key quote from the text for each main branch.

PROCESS 

This is a step-by-step demonstration using Mother Who Gave Me Life by Gwen Harwood 

STEP ONE 

Review your class and reading notes on a studied text. Categorise the information by highlighting in 
different colours and/or creating headings and subheadings for the information represented.  

STEP TWO 

In the middle of your page write the name of the text and draw or find a picture that represents the main 
subject, idea and/or mood of the text. 

Diagram 3 
Diagram 3: constructed with iMindMap https://www.ayoa.com/previously-imindmap/. Additional icons from PresenterMedia, www.PresenterMedia.com  
used with permission 26 March 2020. All other images from Pixabay.com; CC0. 

https://aus01.safelinks.protection.outlook.com/?url=https%3A%2F%2Fcreativecommons.org%2Flicenses%2Fby%2F4.0%2F&data=02%7C01%7CGina.Lau%40education.wa.edu.au%7Cb113816a5e894f1b3b9f08d7c939d7a2%7Ce08016f9d1fd4cbb83b0b76eb4361627%7C0%7C0%7C637199123168651770&sdata=JRbdZrbz0oW0z8%2Bg8kYgJzDwSuypykw66a49%2B26ZgUw%3D&reserved=0
https://www.ayoa.com/previously-imindmap/
http://www.presentermedia.com/
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STEP THREE 

Create a main branch to represent one category of key information from your notes. Make sure you label 
the branch and then create sub-branches from it. Use symbols to assist with recall of the information. 
Where possible put quotes from the text that relate to that information. 

Diagram 4 

 

STEP FOUR 

The syllabus content states you need to be able to discuss the impact of literary conventions and stylistic 
techniques of the texts you study. Make sure you keep adding branches to represent details which will help 
you with this task and ensure you include the appropriate literary terminology (see diagram 5, next page). 

Diagram 4: constructed with iMindMap https://www.ayoa.com/previously-imindmap/. Additional icons from PresenterMedia, www.PresenterMedia.com  
used with permission 26 March 2020. All other images from Pixabay.com; CC0. 

https://aus01.safelinks.protection.outlook.com/?url=https%3A%2F%2Fcreativecommons.org%2Flicenses%2Fby%2F4.0%2F&data=02%7C01%7CGina.Lau%40education.wa.edu.au%7Cb113816a5e894f1b3b9f08d7c939d7a2%7Ce08016f9d1fd4cbb83b0b76eb4361627%7C0%7C0%7C637199123168651770&sdata=JRbdZrbz0oW0z8%2Bg8kYgJzDwSuypykw66a49%2B26ZgUw%3D&reserved=0
https://www.ayoa.com/previously-imindmap/
http://www.presentermedia.com/
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Diagram 5 

 

STEP FIVE 

Another syllabus content statement states that you will understand the power of language to 
represent ideas, events and people in particular ways. Show the links between the techniques, 
quotes and ideas by drawing connecting lines such as in the example below:  

Diagram 6

Diagram 5: constructed with iMindMap https://www.ayoa.com/previously-imindmap/. Additional icons from PresenterMedia, www.PresenterMedia.com  
used with permission 26 March 2020. All other images from Pixabay.com; CC0. 

Diagram 6: constructed with iMindMap https://www.ayoa.com/previously-imindmap/. Additional icons from PresenterMedia, www.PresenterMedia.com  
used with permission 26 March 2020. All other images from Pixabay.com; CC0. 

https://aus01.safelinks.protection.outlook.com/?url=https%3A%2F%2Fcreativecommons.org%2Flicenses%2Fby%2F4.0%2F&data=02%7C01%7CGina.Lau%40education.wa.edu.au%7Cb113816a5e894f1b3b9f08d7c939d7a2%7Ce08016f9d1fd4cbb83b0b76eb4361627%7C0%7C0%7C637199123168651770&sdata=JRbdZrbz0oW0z8%2Bg8kYgJzDwSuypykw66a49%2B26ZgUw%3D&reserved=0
https://www.ayoa.com/previously-imindmap/
http://www.presentermedia.com/
https://www.ayoa.com/previously-imindmap/
http://www.presentermedia.com/
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ACTIVITY 2 

Create sentences that summarise ideas about the power of language to represent ideas, events 
and people in particular ways.  

WHAT YOU WILL NEED 

1. The mind map from the previous exercise
2. Material for writing

SUCCESS CRITERIA 

You will know you have created useful summaries about the power of language to represent ideas, 
events and people in particular ways when you have written sentences that: 

 describe the representations provided in the text
 state specific language features (generic conventions or stylistic devices) that construct

these representations
 describe the emotional/social impact of the representations
 the ideological impact of the representations.

PROCESS 

STEP ONE 

Write short direct statements that describe the representations of people, ideas or events 
provided in the text. 

Example: The text provides a representation of hardworking, nurturing mothers confined within the 

domestic sphere. (people) 
Example: The text represents the pain of grief and loss. (ideas) 

STEP TWO  

Add information about the particular uses of language which have constructed this representation 

Example: Domestic imagery provides a representation of hardworking, nurturing mothers confined 

within the domestic sphere. 

Example The persona’s regretful tone and repetition represent the pain of grief and loss.  

STEP THREE 

Write sentences that describe the emotional or social impact of the language: 

Example: The images of the mother’s fragility evoke a complex mixture of both admiration 

and pity. 

https://aus01.safelinks.protection.outlook.com/?url=https%3A%2F%2Fcreativecommons.org%2Flicenses%2Fby%2F4.0%2F&data=02%7C01%7CGina.Lau%40education.wa.edu.au%7Cb113816a5e894f1b3b9f08d7c939d7a2%7Ce08016f9d1fd4cbb83b0b76eb4361627%7C0%7C0%7C637199123168651770&sdata=JRbdZrbz0oW0z8%2Bg8kYgJzDwSuypykw66a49%2B26ZgUw%3D&reserved=0
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STEP FOUR  

Write sentences that describe the ideological impact of the language: 

Example: Biblical allusions and evolutionary imagery challenge Patriarchal assumptions of 

the mother’s domestic role as insignificant or subordinate. 

https://aus01.safelinks.protection.outlook.com/?url=https%3A%2F%2Fcreativecommons.org%2Flicenses%2Fby%2F4.0%2F&data=02%7C01%7CGina.Lau%40education.wa.edu.au%7Cb113816a5e894f1b3b9f08d7c939d7a2%7Ce08016f9d1fd4cbb83b0b76eb4361627%7C0%7C0%7C637199123168651770&sdata=JRbdZrbz0oW0z8%2Bg8kYgJzDwSuypykw66a49%2B26ZgUw%3D&reserved=0
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ACTIVITY 3 

Continue creating mind maps as regular revision and place them on display in your study space or 
in a special revision file so you can keep referring to it as part of your regular study.  

It would be a very good idea to record the following information about each of your texts: 

• Author name
• Title
• Place/society in which they were writing
• Date of publication and/or production
• The historical/literary period in which the text was produced
• Text genre and sub-genre
• Contextual issues
• Generic conventions

You might even want to share them with friends in a study group. Very good discussions will 
consider the way that the text differs from others in its representations of: 

• People: Families? Children? Men? Women? Non-binary? Ethnic or cultural groups? Social
classes? Occupational groups?

• Places: City? Bush? Australia of today? Of the Past? Other countries?
• Ideas: Conflict: Self and society? Social and cultural values? Human experiences:

Childhood? Death? Loss? Fear? Joy?
• Political events of movements: Reconciliation? Feminism? Civil liberties? Civil war?

https://aus01.safelinks.protection.outlook.com/?url=https%3A%2F%2Fcreativecommons.org%2Flicenses%2Fby%2F4.0%2F&data=02%7C01%7CGina.Lau%40education.wa.edu.au%7Cb113816a5e894f1b3b9f08d7c939d7a2%7Ce08016f9d1fd4cbb83b0b76eb4361627%7C0%7C0%7C637199123168651770&sdata=JRbdZrbz0oW0z8%2Bg8kYgJzDwSuypykw66a49%2B26ZgUw%3D&reserved=0
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LESSON 2 – GRAPHIC ORGANISERS FOR DEEPER UNDERSTANDING 

LEARNING INTENTION 

Use and create graphic organisers to deepen understanding of texts and course concepts. 

BACKGROUND 

Research shows that comprehension and understanding is greatly enhanced when people make 
connections and correlations between facts and concepts. Making such connections is an 
important part of Literature study and is implied in many of the syllabus content statements.  

Graphic organisers, when used to prompt and stimulate thinking around the syllabus content 
statements, are a powerful tool for learning. They can also be used to guide and structure your 
responses for research projects, assessments and examinations. 

SYLLABUS CONTENT 

UNIT 3: Reflect on how representations of culture and identity vary in different texts and forms of 
texts, including the impact of literary conventions and stylistic techniques.   

DEMONSTRATION 

The first part of this syllabus statement is that you should reflect on how representations of 
culture and identity vary in different texts and forms of texts. One way you can do this is by using 
a graphic organiser for comparison and contrast.  

Image: An example of a venn diagram used to compare two texts created with PRESENTERMEDIA https://www.presentermedia.com/ . Used with permission, 
26 March 2020 

https://aus01.safelinks.protection.outlook.com/?url=https%3A%2F%2Fcreativecommons.org%2Flicenses%2Fby%2F4.0%2F&data=02%7C01%7CGina.Lau%40education.wa.edu.au%7Cb113816a5e894f1b3b9f08d7c939d7a2%7Ce08016f9d1fd4cbb83b0b76eb4361627%7C0%7C0%7C637199123168651770&sdata=JRbdZrbz0oW0z8%2Bg8kYgJzDwSuypykw66a49%2B26ZgUw%3D&reserved=0
https://www.presentermedia.com/
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The second part of this syllabus statement states that you should reflect on the impact of literary 
conventions and stylistic techniques.  Make sure you take some of the details from your charts 
and notes to reflect on impact in terms of:  

• Emotional impact - responses invited by the text 
• Social/ideological impact –ways of thinking, values and attitudes of readers/society of 

the time, your own context. 
 

Example: A student using a PMI to reflect on the impact of a literary convention in The Secret River 

The use of the ‘convict victim’ narrative trope  

PLUS MINUS INTERESTING 

Images of London poverty, 
crowding and institutional 
neglect reflect/reinforce 
contemporary beliefs in the 
need for fair and inclusive 
society –  
 

Gives too much space to 
Thornhill’s ‘victim’ past in 
England to create sympathy for 
him and marginalises and 
silences the perspective of the 
real victims of this story – the 
Dharug people.   

Were there other texts being 
written by Aboriginal people at 
the time? Would these be a 
more appropriate for this 
issue? 
Would more recent migrants 
groups recognise their own 
cultural experiences in the 
text? 

 

ACTIVITY 1 

Create your own graphic organiser to compare and contrast at least two Literature texts you have 
studied in class. 

WHAT YOU WILL NEED: 

1. A suitable graphic organiser for comparing and contrasting details about your texts. 
2. Your classwork notes. 

SUCCESS CRITERIA 

You will know you have been successful on this task when you have: 

 Made connections between texts to compare the representations of ideas, people, places and 
events. 

 Identified 3-4 literary conventions and/or stylistic devices that are unique or relevant to each 
text. 

 

https://aus01.safelinks.protection.outlook.com/?url=https%3A%2F%2Fcreativecommons.org%2Flicenses%2Fby%2F4.0%2F&data=02%7C01%7CGina.Lau%40education.wa.edu.au%7Cb113816a5e894f1b3b9f08d7c939d7a2%7Ce08016f9d1fd4cbb83b0b76eb4361627%7C0%7C0%7C637199123168651770&sdata=JRbdZrbz0oW0z8%2Bg8kYgJzDwSuypykw66a49%2B26ZgUw%3D&reserved=0
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PROCESS  

STEP 1 

Use an internet search engine to complete a search for graphic organisers for comparing and 
contrasting and find one that appeals to you. 

STEP 2 

Download the template OR draw the graphic on a page in your file. 

STEP 3 

Choose at least two texts to compare and write down all the common elements between them: 

• Where and/or when they were produced 
• The representations they share – people, places, ideas, events. 
• Narrative/generic elements 
• Language devices 
• Ideological  

STEP 3 

List all the differences between the texts. 

 

  

https://aus01.safelinks.protection.outlook.com/?url=https%3A%2F%2Fcreativecommons.org%2Flicenses%2Fby%2F4.0%2F&data=02%7C01%7CGina.Lau%40education.wa.edu.au%7Cb113816a5e894f1b3b9f08d7c939d7a2%7Ce08016f9d1fd4cbb83b0b76eb4361627%7C0%7C0%7C637199123168651770&sdata=JRbdZrbz0oW0z8%2Bg8kYgJzDwSuypykw66a49%2B26ZgUw%3D&reserved=0


YEAR 12 ATAR LITERATURE  Deepening Your Understanding 
 

 
Except where indicated, this content © Department of Education Western Australia 2020 and released under Creative Commons CC BY NC   
Before re-purposing any third party content in this resource refer to the owner of that content for permission.  13 

ACTIVITY 2 

WHAT YOU WILL NEED: 

1. A suitable graphic organiser for evaluating a text such as a PMI chart  
2. Class notes  

SUCCESS CRITERIA 

You will know you have been successful on this task when you have: 

 Identified a major convention or technique from one of your texts 
 Considered context when thinking about the impact of this technique  
 Have included examples of both the emotional AND ideological impact  
 Listed at least 3 items in each positive and minus column and 1-2 other interesting points 

PROCESS  

STEP 1 

Identify a convention or technique from ONE of the texts from the previous exercise. This might 
be: 

• Narrative point of view, methods of narration 
• Construction and function of characters and the relationships between them 
• Construction and function of settings  
• Manipulation of time 
• Imagery 
• Uses of figurative language  

STEP 2 

Rule up a page into three columns and label. 

STEP 3 

Think of relevant examples and details from the text. 

STEP 4 

Write down the positives, negatives or interesting aspects of each, making sure that you think 
about emotional and social/ideological impact of these. 

  

https://aus01.safelinks.protection.outlook.com/?url=https%3A%2F%2Fcreativecommons.org%2Flicenses%2Fby%2F4.0%2F&data=02%7C01%7CGina.Lau%40education.wa.edu.au%7Cb113816a5e894f1b3b9f08d7c939d7a2%7Ce08016f9d1fd4cbb83b0b76eb4361627%7C0%7C0%7C637199123168651770&sdata=JRbdZrbz0oW0z8%2Bg8kYgJzDwSuypykw66a49%2B26ZgUw%3D&reserved=0
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ACTIVITY 3 

WHAT YOU WILL NEED: 

1. The PMI from the previous activity 
2. Pen and paper 

SUCCESS CRITERIA 

You will know you have been successful on this task when you have written: 

 a clear topic sentence 
 sentences with specific examples and quotes from the text to demonstrate the point 

introduced in the topic sentence 
 sentences that explained the relevance of ideas in the examples  
 a concluding sentence that sums up the ideas presented in the examples   

PROCESS  

STEP 1 

Take one of the items from your PMI and use it as the main idea/topic sentence in a paragraph. Ie. 

Images of London poverty, crowding and institutional neglect reflect/reinforce contemporary beliefs 
in the need for fair and inclusive society –  
 

  

https://aus01.safelinks.protection.outlook.com/?url=https%3A%2F%2Fcreativecommons.org%2Flicenses%2Fby%2F4.0%2F&data=02%7C01%7CGina.Lau%40education.wa.edu.au%7Cb113816a5e894f1b3b9f08d7c939d7a2%7Ce08016f9d1fd4cbb83b0b76eb4361627%7C0%7C0%7C637199123168651770&sdata=JRbdZrbz0oW0z8%2Bg8kYgJzDwSuypykw66a49%2B26ZgUw%3D&reserved=0
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LESSON 3 – USING RETRIEVAL CHARTS TO REVIEW COURSE KNOWLEDGE 

LEARNING INTENTION 

Use and create retrieval charts to identify and record relevant details about your texts to meet the 
demands of the syllabus content objectives. 

BACKGROUND 

ATAR Literature examinations and assignments will always be an assessment of the examinable 
content in the syllabus. This content is written as a series of statements and dot points. You are 
expected to develop, and then demonstrate, an understanding of the concepts contained in each 
statement. Often these statements contain multiple terms which you must familiarise yourself 
with.  

SYLLABUS CONTENT  

UNIT 3: Evaluate the ways in which literary texts represent culture and identity, including how 
representations of culture support or challenge various ideologies. Representations may reinforce 
habitual ways of thinking about the world or they may challenge popular ways of thinking, and in 
doing so, reshape values, attitudes and beliefs 

DEMONSTRATION 

In this activity you will record information on a retrieval chart to address the above content point.  

On the retrieval chart, record information as in these examples 

Ideologies 
Habitual ways of thinking 

values, attitudes, beliefs, 
assumptions 

Representations that 
support/reinforce 

Representations that 
challenge/reshape 

Patriarchal 

Men are central and play a 

vital role as social and 

institutional authority 

figures. 

John Donne’s ‘Elegie to his 
mistress going to bed’. 
• male speaker – male desire and 

activity – woman is listener  
• represented as soldier, priest, 

king 

‘Mother Who Gave Me Life’  - 
woman central - mother is 
represented in the position of 
God/creator and the evolutionary  
source of human life  

Colonial 

European/English culture is 

the central and ‘natural’  

way of viewing the world 

Marlow is the central narrator in 
Heart of Darkness - provides a 
European perspective of Africa and 
events occurring there, African 
perspective is not represented. 

That Deadman Dance.Indigenous 
culture and perspective of 
colonisation is given voice through 
the protagonist, Bobby’s narrative 
point of view, Encourages a 
questioning of European colonial 
attitudes  

Post-Colonial    
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Remember that you will be dealing with a number of different ideologies: 

Ideologies Habitual ways of thinking  Representations that support/reinforce Representations that challenge/reshape  

Conservation 

Natural resources are limited 

and require preservation 
  

   

Romantic 

Intuition and emotional 

responses are preferable to 

intellectual rationalism 

  

   

 

ACTIVITY 1 

WHAT YOU WILL NEED 

1. Retrieval chart  
2. Notes on texts you have studied 

SUCCESS CRITERIA 

You will know you have created a useful chart for revision of the above content statement when 
you have recorded: 

 2-3 ideologies  
 identified the habitual ways of thinking about the world which are part of each ideology 

(assumptions, beliefs, values, attitudes). 
  the representations in your texts that reinforce these ways of thinking 
 The representations in your texts that challenge and reshape these ways of thinking. 

  

https://aus01.safelinks.protection.outlook.com/?url=https%3A%2F%2Fcreativecommons.org%2Flicenses%2Fby%2F4.0%2F&data=02%7C01%7CGina.Lau%40education.wa.edu.au%7Cb113816a5e894f1b3b9f08d7c939d7a2%7Ce08016f9d1fd4cbb83b0b76eb4361627%7C0%7C0%7C637199123168651770&sdata=JRbdZrbz0oW0z8%2Bg8kYgJzDwSuypykw66a49%2B26ZgUw%3D&reserved=0
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PROCESS  

STEP 1 

 Create a retrieval chart by ruling up a page with the following headings OR creating a table in a 
word document:  

Ideologies Habitual ways of thinking 
values, attitudes, beliefs, 

assumptions 

Representations that 
support/reinforce 

Representations that 
challenge/reshape 

 

STEP 2 

Write an ideology and then list a number of values, attitudes, belief and assumptions that are 
habitual ways of thinking in this ideology. 

Patriarchal 

 

Men are central and play a 

vital role as social and 

institutional authority figures 

-leaders 

  

 

A man’s most vital role is as 

a social and institutional 

authority figure -leader 

  

Woman are emotional and 

irrational 
  

 

STEP 3 

Write examples of the representations that have reinforced or supported this way of thinking. 
Avoid limiting yourself to a single example – there may be many. 

STEP 4 

Write examples of representations that have challenged and/or reshaped this way of thinking 

As you complete this task, keep in mind that representations in texts can often be complex and 
conflicting; a text may be reinforcing some ways of thinking and challenging others at the same 
time.  
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ACTIVITY 2 

BACKGROUND 

Ultimately you need to EVALUATE the ways in which literary texts represent culture and identity. 
Your retrieval chart will help you make judgements about the representations in the texts you 
have studied.  

Better essay responses will always make judgements with a consideration of context.  

DEMONSTRATION  

Imperialist/Colonial Ideology 

European/English culture is 

the central and dominant 

way of viewing the world 

Marlow is the central narrator in Heart of 

Darkness - provides a European perspective 

of Africa and events occurring there, 

African perspective is not represented. 

That Deadman Dance - Indigenous culture 

and perspective of colonisation is 

represented through narrative pov and 

Noongar language of Bobby, the 

protagonist. Encourages a questioning of 

European colonial attitudes and assumptions 

of indigenous people as the insignificant 

‘Other’ in colonial history.  

Production Context 

Heart of Darkness produced at the turn of 

the century – height of Imperialism – 

EARLY anti-colonial criticism of colonisation 

due to the cruelty in African Congo. 

That Deadman Dance contemporary  

indigenous Australian author, Kim Scott.  

It is an example of a contemporary Post-

colonial text – response to colonial 

narratives. Part of reconciliation 

movement. 

Author context 
Conrad is writing from personal experience 

of the Congo 

Scott involved in language revival projects – 

interested in maintaining indigenous 

traditions and culture. 

 

WHAT YOU WILL NEED 

1. Retrieval chart  
2. Class notes 
3. File paper 

SUCCESS CRITERIA 

You will know you have created useful summaries of the context for each text when you have 
written summaries about how the representations in the text may be engaging with: 

 Events and issues which were occurring in the society at the time the text was written  
 The writer’s personal experiences  
 Dominant ideological assumptions of the time in which it was produced. 
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PROCESS 

STEP ONE  

On a piece of paper in your file, write the title of one of the texts you have studied. Rule a 
horizontal line in the middle of the page and put an ideology in each half. 

STEP TWO 

Write a summary of the information from your chart for each text’s representations. 

STEP THREE 

Make a series of dot points about relevant aspects of context related to these representations. 
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ACTIVITY 3 

DEMONSTRATION 

The retrieval chart in the previous task was constructed using the key terms from the following 
content statement: 

Representations of culture support or challenge various ideologies. Representations may reinforce habitual ways of 
thinking about the world or they may challenge popular ways of thinking, and in doing so, reshape values, attitudes 
and beliefs. 

 

Ideologies Habitual ways of thinking 
values, attitudes, beliefs  

Representations that 
support/reinforce 

Representations that 
challenge/reshape 

    

 

ACTIVITY 4 

Take a content statement from the Unit 3 or 4 ATAR Literature syllabus and develop a retrieval 
chart for recording relevant details to that will show understanding of the content. 

WHAT YOU WILL NEED: 

1. 12 ATAR Literature Syllabus Units 3 and 4  
(Access here if you don’t have a copy to hand: https://senior-
secondary.scsa.wa.edu.au/__data/assets/pdf_file/0016/8620/Literature_Y12_Syllabus_AC_ATAR_pdf.PDF)  

SUCCESS CRITERIA 

You will know you have created a useful retrieval chart for revision of the content statement when 
you have: 

 Identified the key terms in a syllabus content statement 
 Constructed a chart that logically represents the concepts and information contained in the 

statement 
 Recorded relevant notes and information about your studied text. 

PROCESS 

STEP ONE 

Take a syllabus point from your syllabus and underline the key terms  

Example 

• the ways in which language, structural and stylistic choices communicate values and attitudes and 
shed new light on familiar ideas 

https://aus01.safelinks.protection.outlook.com/?url=https%3A%2F%2Fcreativecommons.org%2Flicenses%2Fby%2F4.0%2F&data=02%7C01%7CGina.Lau%40education.wa.edu.au%7Cb113816a5e894f1b3b9f08d7c939d7a2%7Ce08016f9d1fd4cbb83b0b76eb4361627%7C0%7C0%7C637199123168651770&sdata=JRbdZrbz0oW0z8%2Bg8kYgJzDwSuypykw66a49%2B26ZgUw%3D&reserved=0
https://senior-secondary.scsa.wa.edu.au/__data/assets/pdf_file/0016/8620/Literature_Y12_Syllabus_AC_ATAR_pdf.PDF
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STEP TWO 

Create a chart like the example below where you can record details and information around the 
key terms. Fill in the chart with details from your chosen text(s). 

Example: 

Text Values and attitudes 
communicated 

Ideas 

Language features and 
examples 
(List here) 

  

Structural choices 
(List here) 

 

  

Stylistic choices  
(List here) 
 
  

    

 

STEP THREE 

Complete summaries of the information.  

STEP FOUR  

Re-examine the content statement to see if there are terms or ideas which need more exploration 
and write notes and summaries to explain them. 

For example: 

• the ways in which language, structural and stylistic choices communicate values and attitudes and 
shed new light on familiar ideas 

 
What is ‘familiar’ will depend on WHO is reading the text and WHEN and WHERE.  

 

You need to explain the context in which the text is being read and/or produced and how the 
language is shedding ‘new light’ on ideas. 
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LESSON 4 – REVIEWING KEY COURSE CONCEPTS 

LEARNING INTENTION 

Review and apply understanding of key concepts using the syllabus glossary and classwork 
material. 

BACKGROUND 

All assessments and examinations are based on the examinable content from the ATAR Literature 
syllabus. To be successful, you need to demonstrate a solid understanding of the course concepts. 
This is clearly signalled in the marking key for the response section in exams: 

Course concepts  
The response shows: 
a sophisticated understanding and application of the course concepts that are related to the question. 6 

a well-informed understanding and application of the course concepts that are related to the question. 5 

a sound understanding and application of the course concepts that are related to the question. 4 

a general understanding and application of the course concepts that are related to the question. 3 

a vague understanding and application of the course concepts that are related to the question. 2 

a little understanding and application of the course concepts that are related to the question. 1 

no understanding and application of the course concepts that are related to the question. 0 

Source: School Curriculum and Standards Authority, Literature ATAR course examination 2019 Marking Key 
https://senior-secondary.scsa.wa.edu.au/syllabus-and-support-materials/english/literature 

Judgements about your understanding will be based on the kinds of statements you make and the 
level of detail in your discussions. Take for example, these two student statements.  

• The text’s intertextual allusions to characters and events in The Wizard of Oz assists 
readers to understand that colonisation has disrupted indigenous culture and left the original 
owners of the land permanently dislocated and lost, mourning for a world the can no longer 
access. 

• Intertextuality is the connections between texts. Two texts by Australian authors are 
Wagan Watson’s poem ‘Hotel Bone’ and Gwen Harwood’s ‘Violets’.  

The first example shows a sound understanding of intertextuality as the process by which a reader makes 
connections between texts (syllabus glossary) and the way reading intertextually helps readers to 
understand and critique representations (unit 4). Higher level responses will require relevant discussion and 
explanation of specific examples from the text, but it is a great starting point. 

The second example is showing little understanding of the process by which readers make connections and 
would have to work hard to demonstrate the connections they are making. Intertextuality is not simply 
about finding something in common between them. 
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SYLLABUS CONTENT  

Unit 3 

ACTIVITY 1 

Write definitions for all the key terms from the Unit 3 syllabus and apply your understanding by 
incorporating them into sentences about texts. 

WHAT YOU WILL NEED 

1. Unit 3&4 Syllabus  
https://senior-secondary.scsa.wa.edu.au/__data/assets/pdf_file/0016/8620/Literature_Y12_Syllabus_AC_ATAR_pdf.PDF 

2. The syllabus glossary at the end of syllabus document. 
3. Any additional publications of literary terms or glossaries that are available to you. 

SUCCESS CRITERIA 

You will know you have successfully revised the Unit 3 syllabus concepts when you have  

 Written definitions for all the terms in your own words  
 Written a sentence applying your understanding of the familiar terms to a text you have 

studied. 
 Identified terms with which are unfamiliar for further research or review. 

DEMONSTRATION 

Here is an example of a term from the syllabus with a definition and a sentence applying a 
knowledge of it to a text: 

Intertextuality  

The process of making 

connections between texts by 

thinking about ideas invited 

through allusions and references  

OR by employing different 

reading strategies and practises. 

The text’s intertextual allusions to characters 

and events in The Wizard of Oz assists 

readers to understand that colonisation has 

disrupted indigenous culture and left the 

original owners of the land permanently 

dislocated and lost, mourning for a world the 

can no longer access. 

 

PROCESS 

STEP ONE 

Using the table on the next pages write a definition for each term in your own words. 

If you are unsure of the meaning of any of them, go to the glossary at the end of the syllabus to 
help you. 
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STEP TWO 

Practise using the terminology by writing a sentence that is relevant to a text you have studied.  

If you are not familiar with a term, leave it blank for now and seek clarification from a teacher or 
knowledgeable peer. 

Concept Definition Sentence that shows an understanding of the term 

Cultural 
experience 

 

  

Intertextuality 

 

  

Representation   

Ideology   

Discourse   

Values   

Attitudes   

Beliefs   
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Reader context   

Writer context   

Reading 
strategies 

  

Reading practise   

Cultural 
assumption 

  

Reading   

Aesthetic   

   

 

STEP THREE 

Have a teacher or tutor review your sentences for accuracy. 

STEP FOUR 

Read through the Unit 4 syllabus and write other major terms that are not on the table. 
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BACKGROUND 

The Unit 3&4 syllabus states that candidates are advised that terminology used in Unit 1 and Unit 
2 may be used in Year 12 ATAR course examination questions. You will need to refresh your 
memory of these.  

ACTIVITY 2 

Read through the Unit 1 and 2 syllabus documents and create a traffic light chart for future 
revision. 

WHAT YOU WILL NEED 

1. Unit 1 & 2 ATAR Literature Syllabus 
https://senior-secondary.scsa.wa.edu.au/__data/assets/pdf_file/0005/8618/Literature_Y11_Syllabus_AC_ATAR_pdf.PDF 

2. Any notes from last year’s coursework that might help refresh your comprehension. 
3. Syllabus Glossary 

PROCESS 

STEP ONE  

Create a ‘traffic light’ chart like the one below with multiple rows 

TERM Green Amber Red 

    

    

 

STEP TWO  

Read through the Unit 1 and 2 syllabus documents and write all the terms listed in the content 
statements. 

STEP THREE 

Use the traffic lights to record which terms you know (green), the term you do not know (red) and 
the ones you may need to review more.  

Example: 

TERM Green Amber Red 

paradox     

authorial intrusion     
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LESSON 5 – WRITING EXAM RESPONSES 

LEARNING INTENTION 

Learn how to  
• recognise the syllabus content being assessed in response section questions  
• respond appropriately using the texts you have studied in class. 

 
BACKGROUND 

You will have been provided with a course outline that states which syllabus content is being covered and 
assessed in your Literature studies. You should put aside regular revision time to review this material and 
prepare for examinations. 

1. 

Take careful note of 
the syllabus content 
points that are the 
focus of each unit of 
work and use these 
to guide your study. 

 

 

 

2. At the end of each unit, use these statements to prepare for exams. You can locate previous 
ATAR papers from the SCSA website to find examples of questions:  
https://senior-secondary.scsa.wa.edu.au/syllabus-and-support-materials/english/literature 

 

Screen clipping from https://senior-secondary.scsa.wa.edu.au/syllabus-and-support-materials/english/literature 
 

 

  

Download the syllabus here 

Previous exam papers are here 

Weeks 6-10 REPRESENTING THE PAST: The Secret River 

In this unit of work, you will study the novel The Secret River BY Kate Grenville and explore its 
social function in responding to specific political events and attitudes at the time of production. 
You will engage with some of the critical debates surrounding the representation of Australian 
history in fiction and compare the novel’s representations with those in other texts to examine 
the values, beliefs and assumptions that are reflected in texts from different historical and 
cultural spaces. 
 
In your study, you will: 
Evaluate and reflect on how representations of culture and identity vary in different texts and 
forms of texts, including: 
• the ways in which representations of the past allow a nation or culture to recognise itself 
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SUCCESS CRITERIA 

You will know you are developing the skills for the response section when you 

 recognise the key terms and concepts embedded in the questions. 
 develop a bank of questions for practise 
 use the terms to create a series of mini questions that are specific to your text 
 brainstorm answers in response to these questions 
 write a direct answer to the question. 
 make structured plans to question 
 practise writing essay 
 use SCSA ATAR Marking Keys for planning and reviewing responses.  

ACTIVITY 1 

Develop a bank of questions from previous ATAR exams for practising essay responses.  

WHAT YOU WILL NEED 

1. Your school course outline 
2. Previous ATAR examination papers, accessible here: 

https://www.etawa.org.au/resources/literature/ 
https://www.scsa.wa.edu.au/publications/past-atar-course-exams/literature-past-atar-course-exams 

PROCESS  

1. On a page in your file. Write the 
title of your text and the syllabus 
points from your course outline.  
 

2. Make sure that you leave plenty of 
blank space after each syllabus 
statement 

 
3. Go through old exam papers and 

look for questions that are 
assessing the syllabus point. Look 
for key works and concepts from 
the content 

 
4. Write down the question. 

 

 

 

Remember that many questions will suit more than one text you have studied. 

Image: Created with PRESENTERMEDIA https://www.presentermedia.com/ . Used with 
permission, 26 March 2020 

 

https://aus01.safelinks.protection.outlook.com/?url=https%3A%2F%2Fcreativecommons.org%2Flicenses%2Fby%2F4.0%2F&data=02%7C01%7CGina.Lau%40education.wa.edu.au%7Cb113816a5e894f1b3b9f08d7c939d7a2%7Ce08016f9d1fd4cbb83b0b76eb4361627%7C0%7C0%7C637199123168651770&sdata=JRbdZrbz0oW0z8%2Bg8kYgJzDwSuypykw66a49%2B26ZgUw%3D&reserved=0
https://www.etawa.org.au/resources/literature/
https://www.scsa.wa.edu.au/publications/past-atar-course-exams/literature-past-atar-course-exams
https://www.presentermedia.com/
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ACTIVITY 2 

Unpack two questions from previous papers and prepare plans for essay responses 

WHAT YOU WILL NEED 

Two questions from old ATAR Examination papers that you have matched with your texts. 

DEMONSTRATION  

This is a step-by-step demonstration using The Secret River by Kate Grenville. You are not 
expected to have studied the novel, it is simply an example of how to approach the unpacking of a 
question.  

 

STEP ONE  

Highlight and/or circle the key terms thinking about the kind of response that is required 

 

 

 

The circles indicate key 
terms I need to grapple 
with a bit more if I want 
to write a very good 
response. 

 

Image created using CANVA https://www.canva.com/en_au/  

 

 

The yellow indicates the 
course content I have 
covered in class: 
representations of a 
nation’s past:  

The key term here is 
representing 
CONTROVERSIAL ASPECTS 
of the past – I must talk 
about that 

 

  

https://aus01.safelinks.protection.outlook.com/?url=https%3A%2F%2Fcreativecommons.org%2Flicenses%2Fby%2F4.0%2F&data=02%7C01%7CGina.Lau%40education.wa.edu.au%7Cb113816a5e894f1b3b9f08d7c939d7a2%7Ce08016f9d1fd4cbb83b0b76eb4361627%7C0%7C0%7C637199123168651770&sdata=JRbdZrbz0oW0z8%2Bg8kYgJzDwSuypykw66a49%2B26ZgUw%3D&reserved=0
https://www.canva.com/en_au/
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STEP TWO 

Write out a series of mini questions to ensure you cover all parts of the question.  

 

Which CONTROVERSIAL aspects of Australia’s past are being represented?  
Colonisation and frontier violence, massacre and dispossession of Aboriginal 
people 
How is it controversial? History wars and ‘black arm band’ history -
ideological debates about what happened and what should be remembered. 
Howard’s refusal to apologise.  
How is this a representation of nation? The beginning of colonised Australia 
– dominant culture engages with myths of settlement and creation of the 
nation – alternative representation which shows what has been silenced. 
What is the value of this representation? Value for whom? When is/was it 
valuable?? Pre-Sorry speech, early reconciliation – helps to raise awareness 
and understanding of the silencing of history and the way contemporary 
Australia was created at the expense of indigenous people. But does it still 
have value since Sorry Speech? Is it just reinforcing some of the myths of 
colonial Australia. Do they still have value? 
What is literary about this text? Historical events but fiction – makes it 
distinct from a history text – brings history ‘alive’ - Characterisation – 
internal lives of and motivations, the horror of events, time slowed down in 
the massacre symbolism at the end – vision of contemporary Australia – 
really vivid.  
 

 

  

https://aus01.safelinks.protection.outlook.com/?url=https%3A%2F%2Fcreativecommons.org%2Flicenses%2Fby%2F4.0%2F&data=02%7C01%7CGina.Lau%40education.wa.edu.au%7Cb113816a5e894f1b3b9f08d7c939d7a2%7Ce08016f9d1fd4cbb83b0b76eb4361627%7C0%7C0%7C637199123168651770&sdata=JRbdZrbz0oW0z8%2Bg8kYgJzDwSuypykw66a49%2B26ZgUw%3D&reserved=0
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STEP THREE 

Write your direct answer to the question, making sure you have the key terms covered. A well 
written answer will essentially be your thesis – it is the point you need to argue in your discussion. 

Kate Grenville’s historical novel The Secret River provides contemporary readers with 

a representation of British colonisation of Australia as a period of frontier war and 

violence which resulted in the massacre and dispossession of indigenous people from 

their land. In doing so, it controversially challenges myths of peaceful settlement and 

plays a valuable role within the current reconciliation movement to address the 

injustices of the past which have been silenced within National mythology. 
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STEP FOUR  

Plan a response in 5 minutes using a structure that helps to organise your thinking: 

TEXT 

The Secret River 

ESSENTIAL BACKGROUND INFORMATION DETAILS (TEXT & CONTEXT) FOR ARGUMENT 

Written in 2001 – Pre-Sorry Speech – The refusal to apologise -the beginning of the current 

reconciliation movement – emerging need to acknowledge past injustices and dispossession. 

THESIS: 

Represents colonial violence and dispossession – controversial aspect of history. Invaluable in 

challenging terra nullius and ‘peaceful settlement myths’ - addressing wrongs of the Nation 

   

POINT 
Thornhill –‘traditional convict 

victim’ subverted  

POINT 
Colonial racism and violence 

POINT 
Symbolism to represent the 

present 

   

EVIDENCE 

Poverty of England initial 

sympathy but ‘greedy’ 

Corrupted by his desire to 

have a ‘place of his own’ 

Contrasts with Blackwood – 

peaceful settlement that 

respects indigenous ownership 

 

EVIDENCE 

Confronting representations of 

the escalation of violence– 

Smasher and Saggity 

The massacre scene 

The authorities ‘dispersal’  

EVIDENCE 

Blood – hand washing, 

geraniums 

Thornhill’s estate – ‘English 

world and values transplanted 

The fish on the rock – 

silencing of history 

 

 

  

https://aus01.safelinks.protection.outlook.com/?url=https%3A%2F%2Fcreativecommons.org%2Flicenses%2Fby%2F4.0%2F&data=02%7C01%7CGina.Lau%40education.wa.edu.au%7Cb113816a5e894f1b3b9f08d7c939d7a2%7Ce08016f9d1fd4cbb83b0b76eb4361627%7C0%7C0%7C637199123168651770&sdata=JRbdZrbz0oW0z8%2Bg8kYgJzDwSuypykw66a49%2B26ZgUw%3D&reserved=0
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YOUR TURN  

Now you have a go using two questions from previous exam papers. 

Planning template: 

TEXT 

 

ESSENTIAL BACKGROUND INFORMATION DETAILS (TEXT & CONTEXT) FOR ARGUMENT 

 

 

THESIS: 

 

   

POINT 

 

POINT POINT 

   

EVIDENCE 

 

 

 

 

 

 

 

EVIDENCE EVIDENCE 
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USING THE ATAR MARKING KEYS 

BACKGROUND 

Marking keys for the ATAR examinations are a very useful resource for learning how to respond in exams 
and to check you progress. They also provide opportunity to practise ‘good’ responses. 

DEMONSTRATION 

Click the link below to access the Literature ATAR course examination 2018 Marking key. Go to 
page 13 of the document to see the marking key for the question from the previous activity. 
https://senior-secondary.scsa.wa.edu.au/__data/assets/pdf_file/0009/351666/Literature-Ratified-Marking-Key-2016.PDF 

 
All marking keys in the response section give a series of points suggesting what will be rewarded in 
a response to the question. 

Based on the sample plan we saw in the previous lesson, it is likely that the student is going to be 
rewarded for a number of points, these are demonstrated in the comments below each dot point 
in this example:  

It is important for candidates to write about texts that represent and comment on the 
past as opposed to texts that were simply produced in the past.  

The Secret River is a good choice – contemporary text about the past 

 
Candidates need to explain clearly what is meant by a controversial aspect of a 
nation’s history as this understanding may vary between nations and change over 
time. Strong responses will demonstrate the historical significance of a particular 
aspect or social, cultural or political change.  

Student is discussing National reconciliation movement – the controversy over 
frontier violence and versions of history today.  

 
It is important for candidates to engage with the concept of ‘value’ in relation to 
representations of a nation’s past.  

The student is suggesting that the value is in the way it promotes the idea 
that Australia needs to acknowledge past wrongs.  
 
It is important to discuss the question, national value and controversial aspects in 
terms of representation. Candidates who explain how representations are 
constructed in some depth should be rewarded.  

The plan is showing a range of representation will be discussed and is 
considering them in terms of the National myths and ideas of the Australian 
nation. Marks for depth will come from the depth of analysis in the 
discussion. 
 

https://aus01.safelinks.protection.outlook.com/?url=https%3A%2F%2Fcreativecommons.org%2Flicenses%2Fby%2F4.0%2F&data=02%7C01%7CGina.Lau%40education.wa.edu.au%7Cb113816a5e894f1b3b9f08d7c939d7a2%7Ce08016f9d1fd4cbb83b0b76eb4361627%7C0%7C0%7C637199123168651770&sdata=JRbdZrbz0oW0z8%2Bg8kYgJzDwSuypykw66a49%2B26ZgUw%3D&reserved=0
https://senior-secondary.scsa.wa.edu.au/__data/assets/pdf_file/0009/351666/Literature-Ratified-Marking-Key-2016.PDF
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These representations may then serve to challenge and reinforce, to subvert and 
marginalise ways of seeing one’s nation and place in the world.  

The student mentions the challenging of National myths and that the text is 
representing events that have been silenced in the past. 
 
In doing so, the representation of the past allows individuals and groups, cultures 
and societies to recognise and question themselves. This question provides the 
opportunity to discuss and evaluate the dynamic place of the literary text in 
considerations of national identity.  

Consideration of context – Pre-Sorry Speech – refusal to apologise –suggests 
that student understands the text is dealing with issues of National 
significance.  
 
Candidates are to be rewarded for interrogating the notion of controversy as 
potentially referring to those aspects which contradict a nation’s dominant 
understanding of itself; that present alternative interpretations of the past and indeed 
a lack of certainty; that expose hidden aspects of the past and that place an 
uncomfortable spotlight on the present through an examination of the past.  

These ideas are all being addresses- different versions of history and 
contemporary debates. 

 

ACTIVITY 1 

Review a response to previous ATAR examination questions by using ATAR Markers Keys 

WHAT YOU WILL NEED 

1. Your notes and planning from Task Two 
2. Marking keys for the questions that you worked though in the previous task 

https://www.scsa.wa.edu.au/publications/past-atar-course-exams/literature-past-atar-course-exams 

 

PROCESS 

STEP ONE 

Download the marking keys for your questions from the previous exercise. 

STEP TWO 
Read through your plans from the previous lesson to review them against the marking key 

STEP THREE 

Make additions and changes to your plan so that you are ready to write the essay. 

https://aus01.safelinks.protection.outlook.com/?url=https%3A%2F%2Fcreativecommons.org%2Flicenses%2Fby%2F4.0%2F&data=02%7C01%7CGina.Lau%40education.wa.edu.au%7Cb113816a5e894f1b3b9f08d7c939d7a2%7Ce08016f9d1fd4cbb83b0b76eb4361627%7C0%7C0%7C637199123168651770&sdata=JRbdZrbz0oW0z8%2Bg8kYgJzDwSuypykw66a49%2B26ZgUw%3D&reserved=0
https://www.scsa.wa.edu.au/publications/past-atar-course-exams/literature-past-atar-course-exams
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ACTIVITY 2 

Use your plan from the previous activity to write an essay. 
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LESSON 6 PARAGRAPH WRITING FOR ESSAYS 

LEARNING INTENTION 

Refine paragraph writing technique for analytical essays 

BACKGROUND 

Success in the Literature course is largely determined by how well you can write analytical 
discussions. If you examine the marking key criteria for the extended response section, the main 
criteria are: 

• Engagement with the question 
• Showing understanding of course concepts 
• Use of evidence 
• Linguistic, stylistic and critical terminology 
• Expression of ideas. 

SYLLABUS CONTENT  

Create analytical texts, including: 

• developing a creative, informed and sustained interpretation supported by close textual 
analysis 

• using appropriate linguistic, stylistic and critical terminology to evaluate and justify 
interpretations of texts 

• critically evaluating their own and others' justifications, evidence and interpretations/readings 

 

SUCCESS CRITERIA 

You know you will be successful when you are writing 

 Topic sentences that directly engage with the terms of the question 
 A developing sentence that provides additional information on the direction that the 

discussion will take. 
 A series of supporting sentences that provide relevant examples from the text and 

explanations of their significance 
 A concluding sentence that summarises the main ideas of the paragraph and links back to 

the thesis 

DEMONSTRATION 

The annotated paragraph on the next page was produced for a research essay discussion in 
response to the following question: 

Explain how the aesthetic can be political and/or confrontational, with reference to at least one text. 
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A criticism of ‘white’ middle class Australia in Wagan Watson’s poem, is 

achieved through the aesthetic impact of the imagery. In particular, the 

metaphors provide a representation of a divided Australia where migrants 

and indigenous people are socially marginalised and excluded from 

Australian society. The ‘hotel bone’ of the title operates as a symbol for 

Australian society where a complex image of white dominance and cultural 

containment is created through the metaphorical description of the ‘white 

stucco walls’ of the hotel as a ‘gourd for asylum seekers’. The clever 

combination of ‘white stucco’ with ‘walls’ and the suggestion of hard shells 

in ‘gourd’ foreground historical notions of the ‘white Australia’ policy. This 

is further emphasised in the personification of the walls as having once 

‘carried a vision of pearl’ which has now been replaced with a multicultural 

society.  The text emphasises the idea that multiculturalism has not 

altered the fact that Australia is a culturally and racially divided society 

because ‘white faces don’t come down here until here they’ve been 

classified unit for duty’ or ‘no longer permitted upon the chorus 

line.’  Aesthetically, these two metaphors offer vastly different 

representations of Australian society; one is a dark image of a nation at 

war, the other is a more humorous and mocking representation of life as 

a song and dance act. Nonetheless, what they both emphasise is the 

notion that inclusion into Australian identity is controlled by dominant 

white society. The metaphor of ‘multi-culturalism….in an airline format/ 

first-class, business and economy’ provides a concrete visual 

representation of Australia as a society divided by class and material 

advantage.  These powerful uses of metaphor provide a representation of 

Australia as a hierarchically organised and culturally divided nation which 

contradicts popular assumptions of social harmony and cohesion within 

multicultural Australia, suggesting that hegemony of the white conservative 

middle class is maintained through the exertion of social and institutional 

authority, effectively silencing and containing both ethnic minorities and 

more liberal, tolerant Australians.   

 

The aesthetic- imagery 

The political – critical of 
those in political power 

Refines to show the 
discussion will mostly 
focus on metaphors and 
develops the discussion 
by showing WHAT is 
being criticised. 

 
A rich range of evidence 
from the text – there is 
extensive quoting and 
referencing of the text –
all relevant to the idea 
of exclusion by ‘white’ 
Australia 
 
Quotes are used to 
illustrate 
interpretations/ideas 
and the meanings 
explained 
 
 
 
 
  
Explanations of the 
quotes are provided to 
show HOW ideas are 
conveyed 
 
 
 
 
 
 
 
 
 
Summary of the 
evidence 
 
Links back to the 
question- it is 
confronting  
and political 
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ACTIVITY 1 

Take out a paragraph from a previous essay response and read though it carefully. Check it for the 

following: 

 Does the topic sentence have the key terms from the question? 

 Does the topic sentence have a well stated idea which is directly in response to the question? 

 Does the developing sentence provide additional information on the direction that the 

discussion will take? 

 Does the paragraph have 2- 3 quotes or references to the text to provide evidence in the 

discussion? 

 Are these relevant to the point of the paragraph? 

 Is the relevance of ideas in the evidence explained? 

 Is there a concluding ‘summing up’ of the main ideas? 

 In the final sentence/s, is there are brief explanation of the relevance of the ideas to the 

question? 

Make revisions to your paragraph.  

 

ACTIVITY 2 

Below is another response to the same question. In this instance the student has shown a stronger 
engagement with the term aesthetic. Using the paragraph checklist, annotate the two paragraphs: 

Firstly, Harwood’s use of figurative language is the most significant element manipulated 

for aesthetic effects. Notably, the frequent use of similes constructs vivid imagery of 

‘steps of churches open[ing] and clos[ing]/like marble fans underwater’ and ‘astonishing 

sorrows/flow easy as water on marble steps’ that establishes a dreamlike tone in the text. 

Further, Harwood’s concurrent use of an extended metaphor in the form of the human 

body being a ship gives the poem a sense of beauty observed in the cohesion that 

reinforces the tone of the piece. Such aesthetic properties of the text are further 

emphasised through Harwood’s diction, with words such as fugue; marvels, vortex, facile 

and void highlighting Harwood’s tending towards appreciation of euphony in her works. 

These choices of words have a strong aesthetic role and heavily contribute to the almost 

otherworldly atmosphere of the text. The aesthetic role of figurative language is observed 

in the effects of Harwood’s diction - alliteration (‘hauling hard’; ‘wilderness of water’) and 
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assonance (‘I grew gross’) are used to create harmony within the poem and to unify the 

sprawling narrative of the text.  

In addition, Harwood manipulates symbolic elements – particularly motif – for aesthetic 

purposes, as seen in the representation of water as a motif of refreshment and renewal. 

Water features prominently as an agent of rediscovery of the self and identity in her works 

as a whole and is accentuated in the closing lines of I Am the Captain of my Soul. The 

Captain being immersed in the ‘wilderness of the water’ where the other elements of the 

self have succumbed to the void can be interpreted as the Mind exploring the hidden and 

previously undiscovered aspects of the self – the unconscious. Thus, whilst Harwood uses 

water as a motif to create unity (which is a strong aesthetic characteristic) in the poem, 

this motif is also used to highlight psychological quandaries often underpinning her works. 

Therefore, Harwood’s use of motif serves a strongly ideological purpose. This ideological 

purpose is further reflected in the repetition of ‘you’ in the final stanza of the poem that 

highlights the multitude of the elements of the self. Repetition is used to reinforce the 

effects of motif and serves to create unity within the poem itself and the fragmented 

persona, therefore resolving the concerns of I Am the Captain of my Soul. Ultimately, 

repetition has been used in conjunction with motif for pragmatic purposes (in terms of 

the narrative) but also has aesthetic qualities by affecting a verbal reading of the piece.  
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LESSON 7 – USING THE COURSE TERMINOLGY 

LEARNING INTENTION 

Review and apply understanding of course terminology to increase the accuracy and sophistication 
of written and oral discussions. 

SYLLABUS CONTENT DEMONSTRATED 

Unit 3: Create analytical texts using appropriate linguistic, stylistic and critical terminology to 
analyse and evaluate texts 

BACKGROUND 

As with any discipline of study, the accurate and precise use of terminology is expected in 
Literature. The thing to remember here is that terminology is not simply about using ‘big words’ to 
impress your reader. Wheelbarrow is a big word but it is hardly impressive! Photosynthesis is an 
impressive word, but it is hardly relevant when discussing the impact of poetic language! Using 
terminology to explain and describe literary process IS impressive. It is the discourse we use to 
economically and precisely discuss literature. For this reason, the use of terminology is assessed in 
both sections of the exam.  

When we add it all up, use of appropriate linguistic, stylistic and critical terminology is worth a 
possible 18% marks in exams, almost a fifth of the total: 

CLOSE READING - TOTAL OF 30 MARKS 
 
The response shows a sophisticated use of linguistic, stylistic and critical terminology suited 
to the reading. 

Max 6 
marks 

RESPONSE ESSAY 1– TOTAL OF 35 MARKS  

The response shows a sophisticated and comprehensive use of linguistic, stylistic and 
critical terminology suited to the answer. 

Max 6 
marks 

RESPONSE ESSAY 2 – TOTAL OF 35 MARKS  

The response shows a sophisticated and comprehensive use of linguistic, stylistic and 
critical terminology suited to the answer. 

Max 6 
marks 

Source: School Curriculum and Standards Authority, Literature ATAR course examination 2019 Marking Key 
https://senior-secondary.scsa.wa.edu.au/syllabus-and-support-materials/english/literature 

As a general guide, the distinction between the three types of terminology is: 

• linguistic terminology is the words or terms used when describing language devices  
i.e. metaphor  

• stylistic terminology is the terms used when describing structural and generic features  
i.e. narrative structure, motif, intertextuality  

• critical terminology is the terms used when describing readings or observations of texts 
i.e. identity, ideology. 

https://aus01.safelinks.protection.outlook.com/?url=https%3A%2F%2Fcreativecommons.org%2Flicenses%2Fby%2F4.0%2F&data=02%7C01%7CGina.Lau%40education.wa.edu.au%7Cb113816a5e894f1b3b9f08d7c939d7a2%7Ce08016f9d1fd4cbb83b0b76eb4361627%7C0%7C0%7C637199123168651770&sdata=JRbdZrbz0oW0z8%2Bg8kYgJzDwSuypykw66a49%2B26ZgUw%3D&reserved=0
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SUCCESS CRITERIA  

You know you are developing and applying understanding of appropriate linguistic, stylistic and 
critical terminology when you: 

 Use appropriate generic terms in discussions 
 Use notes and glossaries to refine and develop your knowledge of literary terms 
 Read other texts for the use of terminology and as a model for your own writing. 
 Review and refine your own writing. 

 

ACTIVITY 1 

WHAT YOU WILL NEED 

1. The word cloud on the page that follows 
2. A glossary of literary terms  

You can find some useful on-line glossaries at: 
https://literaryterms.net/glossary-of-literary-terms/ 
https://opentextbc.ca/englishliterature/back-matter/appendix-glossary-of-literary-terms/ 

 

PROCESS 

On the next page you will find a word cloud that contains a number of linguist terms. Some of 
these are very genre specific, others can be used for discussion across genres. 

STEP ONE 

Create a table below, put the terms in the relevant genre. Remember that some of the terms will 
go in more than one column. 

 

STEP TWO 

Use a glossary or dictionary of literary terms to check your answers. 

STEP THREE  

Find ten new literary terms to add to your table – making sure they are put in the correct genre/s. 

 

Poetry Prose Drama 
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Word cloud created using https://www.wordclouds.com 
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ACTIVITY 2 
 

WHAT YOU WILL NEED 

Highlighters or pencils – green, yellow and blue.  

 
PROCESS 
 
STEP ONE 
Re-read the definitions of the different categories of terminology.  
 
STEP TWO 
  
Using different coloured highlighters, find examples of each type in the paragraph below. If you 
find it difficult to find the distinctions, do not worry too much, the point is to TRY to recognise the 
different uses of the terminology. 
 

a) linguistic                       b)  stylistic                  c)   critical  
 

Structured in two equal parts to represent the struggle for power between the 

masculine world of Eisenbart and feminine world of the unnamed ‘girl’, the poem 

subversively represents a shift in power within Patriarchal society. Animal imagery is 

used to establish Eisenbart’s privileged positon of power and authority. The scene 

presented is one where, at the school assembly, the “girls whirred with an insect 

nervousness…the head in humbler black flapped round…’ and Eisenbart is ‘superb in 

silk and fur, with pride.’ The metaphors and connotations are used to represent a 

‘natural’ social hierarchy where Eisenbart is the dominant figure and the young school 

girls are insignificant. Already physically elevated above the girls in the setting where 

he is on the stage about them, the connotations of ‘silk and fur’ construct him as the 

powerful, masculine lion, which is further suggested by ‘pride’ in the next line. This is 

a clear representation of both physical and social power in the poem. On the other 

hand, the girls are constructed as a whirring mass, lacking individuality or power… 
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ACTIVITY 3 

WHAT YOU WILL NEED 

A previous assignment or essay 

 

PROCESS 
 
STEP ONE 

Review your writing for the use of terminology. Highlight and rewrite sentences which could be 
written with better use of terminology. 

Review it for the use of terminology. Rewrite it for accurate use of terminology. 

 

ACTIVITY 4 

Using a set of notes on a text you are currently studying, practise writing sentences and paragraphs 
using the terminology. 
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LESSON 8 – READING PRACTICES 

LEARNING INTENTION 

Review understanding of some of major the critical reading practices and strategies for reading. 

SYLLABUS CONTENT 

Create analytic texts including  

• developing independent interpretations of texts supported by informed observation and 
close textual analysis. In responding to a literary text, readers might consider the context of 
the writer, the society and culture in which the text was produced, the readers’ contexts 
and reading strategies or practices, their experiences of reading and their ways of thinking 
about the world 

BACKGROUND 

One reading strategy is to look for representations. When reading through this lens you are 
looking for the way ideas, people, places and events are represented in the text. When reading for 
representations of people or social groups you may be looking for the following: 

 
Image: Created with PRESENTERMEDIA https://www.presentermedia.com/ . Used with permission, 26 March 2020 
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ACTIVITY 1 

Below is a passage from The Great Gatsby by F. Scott Fitzgerald. Read it for its representations and 
make notes on how the individuals and social groups are represented. 

Text accessed from: http://gutenberg.net.au/ebooks02/0200041.txt Public Domain 

And so it happened that on a warm windy evening I drove over to East 
Egg to see two old friends whom I scarcely knew at all. Their house was 
even more elaborate than I expected, a cheerful red and white Georgian 
Colonial mansion overlooking the bay. The lawn started at the beach 
and ran toward the front door for a quarter of a mile, jumping over 
sun-dials and brick walks and burning gardens--finally when it reached 
the house drifting up the side in bright vines as though from the 
momentum of its run. The front was broken by a line of French windows, 
glowing now with reflected gold, and wide open to the warm windy 
afternoon, and Tom Buchanan in riding clothes was standing with his 
legs apart on the front porch. 
 
He had changed since his New Haven years. Now he was a sturdy, straw 
haired man of thirty with a rather hard mouth and a supercilious manner. 
Two shining, arrogant eyes had established dominance over his face and 
gave him the appearance of always leaning aggressively forward. Not 
even the effeminate swank of his riding clothes could hide the enormous 
power of that body--he seemed to fill those glistening boots until he 
strained the top lacing and you could see a great pack of muscle 
shifting when his shoulder moved under his thin coat. It was a body 
capable of enormous leverage--a cruel body. 
 
His speaking voice, a gruff husky tenor, added to the impression of 
fractiousness he conveyed. There was a touch of paternal contempt in 
it, even toward people he liked--and there were men at New Haven who had 
hated his guts. 
 
"Now, don't think my opinion on these matters is final," he seemed to 
say, "just because I'm stronger and more of a man than you are." We 
were in the same Senior Society, and while we were never intimate I 
always had the impression that he approved of me and wanted me to like 
him with some harsh, defiant wistfulness of his own. 
 
We talked for a few minutes on the sunny porch. 
 
"I've got a nice place here," he said, his eyes flashing about 
restlessly. 
 
Turning me around by one arm he moved a broad flat hand along the 
front vista, including in its sweep a sunken Italian garden, a half 
acre of deep pungent roses and a snub-nosed motor boat that bumped 
the tide off shore. 
 
"It belonged to Demaine the oil man." He turned me around again, 
politely and abruptly. "We'll go inside." 
 
We walked through a high hallway into a bright rosy-colored space, 
fragilely bound into the house by French windows at either end. 
The windows were ajar and gleaming white against the fresh grass 
outside that seemed to grow a little way into the house. A breeze 
blew through the room, blew curtains in at one end and out the other 
like pale flags, twisting them up toward the frosted wedding cake of 
the ceiling--and then rippled over the wine-colored rug, making a 
shadow on it as wind does on the sea. 
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The only completely stationary object in the room was an enormous couch 
on which two young women were buoyed up as though upon an anchored 
balloon. They were both in white and their dresses were rippling and 
fluttering as if they had just been blown back in after a short flight 
around the house. I must have stood for a few moments listening to the 
whip and snap of the curtains and the groan of a picture on the wall. 
Then there was a boom as Tom Buchanan shut the rear windows and the 
caught 
wind died out about the room and the curtains and the rugs and the two 
young women ballooned slowly to the floor. 
 
The younger of the two was a stranger to me. She was extended full 
length 
at her end of the divan, completely motionless and with her chin raised 
a little as if she were balancing something on it which was quite likely 
to fall. If she saw me out of the corner of her eyes she gave no hint of 
it--indeed, I was almost surprised into murmuring an apology for having 
disturbed her by coming in. 
 
The other girl, Daisy, made an attempt to rise--she leaned slightly 
forward with a conscientious expression--then she laughed, an absurd, 
charming little laugh, and I laughed too and came forward into the 
room. 
 
"I'm p-paralyzed with happiness." 

 
 

BACKGROUND 

Another related reading strategy is to look at representations as part of a critical reading practice. 
Broadly, this is reading the representations from a particular theoretical or political positon. It is a 
good idea to familiarise yourself with some of the major critical reading practices from these 
positons. 
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ACTIVITY 2 

On the next page you will find a table of jumbled critical reading practices, terms and sample 
sentences. Match the terms and sentences with the reading practice as demonstrated in this 
example: 

 

Acknowledgement of sources: 
Tyson, Lois (2006)  Critical Theory Today: A User-Friendly Guide, Edition 2 Routledge New York 
Thieme, John (2002) Postcolonial Con-texts – writing back the cannon Continuum New York London 
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Reading practise Concepts Example reading 

Ecocritical  
Reading the text for 
representations of nature 
and humanity’s  
relationship with the 
natural world. 

race 
privileging 
coloniser 

Eurocentric 

The text ‘Boundary Conditions’ is structured according 
to the binary pairing of science/art and male/female. 
This is achieved through oppositional imagery and 
alternating stanzas. 

Feminist 
Reading the text for 
representations of  
women, gender roles and 
power relationships 

culture 
dominant discourse 
production context 

 

This chapter ‘investigates the charge that the novella 
is racist in its dehumanisation of Africans as the 
savage alterity against which the ‘civilised’ European 
…can be measured’ 
                                               (Thiemes 2001:15) 

Psychoanalytic 
Reading the text for 
representations of 
unconscious desires and 
the formation of personal  
identity  

ecology 
environmentalism 

sustainability 
wilderness 

 

‘Fitzgerald's novel stands as a scathing critique of 
American capitalist culture and the ideology that 
promotes it (but) fails to push its critique of capitalism 
far enough’          (Tyson 2006:87) 

Structuralist 
Reading for ways a text is 
structured through signs, 
oppositions and 
rules/patterns it shares 
with other texts.  
 

class 
ideology 

hegemony 
dominant 

marginalised 
naturalise 

Othello provides a clear representation of the 
damaging impact of Patriarchal gender roles dictated 
for both men and women. 

Post-colonial 
Reading for the way that 
colonised people and 
their cultures have been 
represented in texts. 

genre 
binary opposition 

structure 
narrative 

Victor’s ‘frequent protestations of love for the 
newcomer who dethroned him as the sole object of 
parental affection’, suggests ‘the repression of 
feelings of abandonment’ that are kept in the 
unconscious and never resolved.                                    
(Tyson 2006:55) 

Marxist 
Reading to explore issues 
such as social class, 
economic power and 
inequality 

gender 
Patriarchy 

representation 
feminine 

masculine 
 

Great Expectations directly addresses many of the 
progressive social anxieties of the Victorian era, 
particularly debates concerning the treatment of the 
poor and the need for universal education. 

New historicist  
Reading the text with a 
consideration of the 
context in which it was 
written. 

The Unconscious, 
drives, repression, 

desire, Oedipus 
complex, 

The Secret River promotes a contemporary 
environmentalist perspective through the privileging 
of Blackwood’s character; his harmonious relationship 
with the land stands in direct opposition to Smasher’s 
violent destruction and exploitation of the landscape 
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